
STATEMENT OF GRANT PURPOSE 
    Monica Ogrodowski, Poland, Design 
    Polish Voices in Contemporary Textile Art 

 
Abakanowicz. Owidzka. Sadley. Chojnacka. Śledziewska. Unusual names, 

names few Americans would recognize, but names of artists whose work has had 
great historical importance. Drawing from intuition, rather than convention, these 
Polish textile artists redefined textile art during the 1960s and 1970s by combining 
expressive power and innovative form. The work of these artists may be relatively 
unknown here in the United States, but their impact on contemporary art is 
significant. The purpose of my year abroad through the Fulbright Program will be to 
introduce the influential Polish textile art of the 1960s and 1970s to a new 
generation.  

During this year, I plan to investigate the experimental weaving techniques 
and conceptual framework of these works through formal study at an institution, 
research at a museum, and through practical training and exchange with textile 
artists. With the support of the Fulbright Grant, I will organize a virtual exhibit 
promoting the works of these artists and I will give a lecture upon my return at the 
Rhode Island School of Design, highlighting this movement within contemporary 
textile art. I am confident that the fearless experimentation evident in these works 
will inspire future designers and artists in the field.  

The works of these Polish textile artists—which expressed the national 
experience—are rooted in the traumatic events of WWII and harsh realities of life 
under Communist rule. Not surprisingly, their role in shaping Polish identity has been 
recurrent and profound. Collectively, they revolutionized the field of textiles and 
established weaving as a viable medium for translating abstract ideas into tactile 
works of art. Where tapestries in the French tradition were woven with fine wool, linen 
or silk, the Polish weavers introduced uneven handspun wool, thick cotton cord, and 
hemp rope. By exploiting the natural, organic qualities of these unconventional weft 
yarns, they created exceptionally textural and intuitively expressive works. This set a 
new standard, and reflected a powerful emotional and psychological response to 
the trying times. 

Under Communist rule, many areas of Polish life were directly influenced by 
Stalinist mandates. Beginning in 1949, the Communist Party set out to reform culture 
and education in Poland by enforcing the Socialist Realist doctrine. It called for art 
to reflect Communist ideals, while incorporating local and national traditions 
(making sure to stay clear of Western influence). Realizing the potential for art to 
promote a “progressive” socialist agenda, Socialist Realism was soon imposed on 
all art schools, museums, and galleries.   

By 1954, however, the gradual easing of heavy political pressure on art and 
culture culminated in open demands for increased artistic freedom. This period 
directly shaped the works of Polish textile artists for the next two decades. The 
geometric, structured Socialist Realist aesthetic was gradually left behind for a 
more experimental and fluid approach to design. Textiles soon began to resemble 
paintings. Professors encouraged technical freedom and conceptual subject 
matter, while instilling in their students a deep respect for materials. (This would later 
characterize the “Polish School of Weaving”). Weaving grew in popularity, as it 
offered a range of career opportunities in the newly nationalized Polish textile 
industry, centered in the textile capital of Łódź.  



Łódź will be the setting of my studies in Poland. Many historically significant 
factories and mills continue to line its streets, including the “White Factory” built by 
Ludwik Geyer in 1839, now home to the Central Museum of Textiles (Centralne 
Muzeum Włókiennictwa). The museum will be central to my proposal, as it houses 
many of the artworks I intend to research. Norbert Zawisza, director of the museum, 
has formally approved my proposal and guaranteed me full access to the museum’s 
archives, scientific descriptions, and related iconography. As a visiting scholar, I will 
be able to closely observe and familiarize myself with the works in the museum.   

The Central Museum of Textiles in Łódź also hosts the International Triennial of 
Tapestry, the world’s oldest textile exhibition/competition of contemporary tapestry 
(it began in 1972). My stay in Poland is timed to coincide with the 13th session of the 
Łódź Triennial, in 2010. Since the triennial is world renowned for its inventive and 
expressive works in fiber, this would be an incredible opportunity to study the 
historically significant textile art of the 1960s and 1970s in the museum’s permanent 
collection, and learn how this tradition has influenced the work of artists today.  
 My research into contemporary Polish weaving will be enriched by the insight 
of Jolanta Rudzka Habisiak. An internationally recognized Polish textile artist, she has 
repeatedly participated in many national and international competitions, including 
the Łódź Triennial. She will be instrumental in my research of the textile art of the 
1960s and 1970s, as she personally knows many artists belonging to the “Polish School 
of Weaving,” including Magdalena Abakanowicz (Poland’s most celebrated artist), 
Jolanta Owidzka, Wojciech Sadley, Maria Teresa Chojnacka, and Anna Śledziewska. 
With the help of Ms. Rudzka Habisiak and Professor Irena Huml, the famous art 
historian, I will have the opportunity to meet all these artists and interview them 
about their work. My Polish language skills, which will have undoubtedly improved 
through daily use, will be helpful here. These interviews, coupled with visual research 
at the Central Museum of Textiles, will provide invaluable information to include in my 
virtual exhibition and lecture.  

I will also be able to add to my skills as a weaver and artist through enrollment 
at the Academy of Fine Arts in Łódź. Elżbieta Kędzia, Dean of the Department of 
Textiles and Apparel, has formally approved my proposal. As a student, I will be able 
to use the school’s facilities in order to learn more experimental techniques from Ms. 
Rudzka Habisiak in her Carpet and Gobelin studio. This will enrich my technical skills in 
tapestry weaving and allow me to create my own pieces in the Gobelin technique. I 
will donate my most successful weaving to the school’s gallery.  

The information I will have gathered through my research at the Central 
Museum of Textiles, interviews with Polish textile masters and contemporary artists, 
and practical training at the Academy of Fine Arts, will collectively assist me in 
creating a virtual exhibit of Polish textile art. Using programs for web design such as 
Adobe Dreamweaver and Flash, the layout of the exhibition will be based on the 
floor plans of the Rhode Island School of Design’s new Chace Center Gallery. The 
virtual exhibit will offer exciting visual and factual information, complete with 
excerpts from my interviews with artists. To supplement the virtual exhibit, I will give a 
lecture at RISD, introducing students, faculty, and the general public to this exciting 
movement in textile art. I hope to present the medium of weaving as an important 
form of contemporary artistic expression. My ultimate goal, however, is to share with 
others the vibrant and powerful works of Polish artists, who so fully embody the 
courage and resourcefulness of their nation. 
 


